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Me Tnv mapaBepIoTIKA KaToikia, n olyxpovn EAAGSa éxel BokIpdoel T oxEon TG
He auTo Tou avTIAapBAveTal wg al@vio: TN BGAACOoA Kal To VNOoIWTIKO Tomio.
O oxediaopdg TG kaTolkiag otnv Mapo amavré oTn oxEon auTh,
SivovTag pia S1apoPETIKA EpUNVEiaL.

For contemporary Greece, vacation homes have been a perpetual evaluation
of its relation to what is perceived as enduring: The seq, and the island landscape.
The design of this house in Paros Island, confronts the same
question, providing an alternative reading.
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O HOVTEPVIOUOQ
opPAYIoe TIC deKAET(EC
Tou 60 kat Tou 70 pe
ATEC 0pBOYDVIES
HOPPEG aTd TOTIKN
METOA Kal OKUPOdEUaL.
O LETAUOVTEPVIOUOG
£0TIElPE OTO TOTTO

TIG ASUKEG KAPAPES
TIOU TIAPAdOCIaKd
nieplopiCoviav oToug
olkiopoug. And To 2000,
10 V€O Tapddetyua
arnoteAouv ol OUVBREDEIQ
OTIoU Ol KATOIKIES
TPOOOUOIGZouV e
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oTolxela Tou ToTtioU.
H ekTETAUEVN KATOIKIO

0& HOPPT] OUYKOOTAHUATOS

e€epeuvd tia GAAN
yevealoyia, auth Twv
OIKIOTIKWYV Kal
AQTOEUTIKWY OUVOAWV
™me apxadmTag.

EdW, Baoikd ouvBeTikd
oTolxela anoteAoulv n
nopela, n KlovooTolxia,
o niepiBoAog kal o KURoC,
nou e&agpaviouv Toug
KTIPIOKOUG GyKouc

Kat [ooppomoulv v
oAU peyAAn KA{uaka.
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Modernism has sealed
the 1960ies and 70ies
with sparse, orthogonal
forms in local stone,
and concrete.
Postmodernism dotted
the landscape with
white arches, traditionally
featuring in settlements.
Since 2000, the new
paradigm involves
compositions where
the houses take after
landscape elements.
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The extended house,

in the form of a
compound, explores

a different genealogy: one
of housing and worship
complexes from antiquity.
In this case, the principal
compositional devices
include the pathway, the
colonnade, the cloister,
and the cube, which make
the building volumes
disappear, and balance
the very large scale.
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Ot ektevelc puteloelg
supavitovtal oe dUo

HOPPES: TNV LOTOPIKN

Kal aypoTIKA TOU KAUMoU

QVATOAIKG Kal TNV
Aypla PUOIKN BUTIKG,
ToU 3€VOuV TO GUVOAO
Ue Ta avtioTolya Toria
TIOU TO TIEPIBAAAOUV.
H atyalakn katolknon
eKAQUBAvVETAl WG
OUUBLWTIKY oXEoN
oWUATOC Kal
riepBAANOVTOG, WS
Cwn otnv UnaiBpo
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Kal OTOUC OKIAOHEVOUC
eEWTEPIKOUG XWDPOUG,

ot orolol exTelivovTal og
28.000m? kat 1500m?
avtioToixa. OpyavwveTat
xaAapd yUpw ard
OHAdIKES BPACTNEIOTNTES
émnwe n mpostoacia
Kat 1 anéAauon Ttou
payntou, n mapéa,

TO TtatXvidL, To KoAUu,
0 abAnTioude kal 1o
KaAokaiptvo oveud,
KaBwg kat and o
TIPOOWTIKES.

Expansive landscaping
appears in two iterations:
the historical, agrarian
one on the east, and the
wild, natural one on the
west, merging the complex
with its respective,
adjacent landscapes.
Aegean dwelling is
perceived as a symbiotic
relation between the
body and its environment,
as living in the open air

and in sheltered outdoor
spaces, respectively
extending in 28.000m?

and 1500m?2 It is loosely
organized around group
activities such as the
preparation and enjoyment
of food, companionship,
games, swimming, sports,
and outdoor cinema, as
well as more intimate ones,
including rest, reading,
introspection, and sleep.

219



Ot peydhotl eowtepikol
XWpol urootnpiCouv
auThv Tnv unaibpla
N ue éupaon og duo
dpaoEISTNTEG, TOU
AouTpoU Kal Tou Urvou,
QVTATIOKPIVOUEVOL OTIG
oUyXPOVEC ATIAITHOEIC
dveonc.

Tnv ToAU peydAn
KA{uaka 1ooppormel
ernionc n emAoyn UAIKWV
KAl AETITOUEPELDV.
AeUKO HAPUapO Kal
00BdC, YKOL Koupwuata
Kal HETAAAIKES

MEPYKOAEG KUPLAPXOUV
eEWTEPIKE, EVW
cowTePIKA eupavidetat
TO PUOIKS, LeoTé EUNO.
>T0 oUvoho Tng olvBeong
avadekviovTal dUo
1Blaitepeg HOPPES: Ta
AoUTPd, OTIoU TO TaLXVvidt
TOU HAaPUAPOU Kal Tou
EUAou arokTd ™
JUVALIKT €Kppaon
Bpauoudtwy, KaBwWg

Kat n ddtontn HETAAAIKA
TMEPYKOAQ, 08 OUYXPOVN
anédoon ITOPIKWY
UPAVTOV.

The ample interiors

further support this
outdoor living, emphasizing
on two activities: bathing
and sleeping, consistent
with contemporary
standards of comfort.

The very large scale

is counterbalanced with
the choice of materials
and detailing. White marble
and plaster, grey frames
and metal pergolas feature

on the outside, while

the interior is clad in
warm, natural wood.
Throughout, two distinctive
forms stand out from the
composition: the baths,
where the interplay

of marble and wood
becomes dynamic, in

the shape of fragments,
and the perforated metal
pergola, which evokes
traditional weaving.
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H niépykola oxedldoTnke
yia va eEutnpeTel

¢ d1dPpopeg
TIPOYPAUUATIKEG AVAYKEQ
TWV UTaBpLwV XWpwv
me Katokiag.

Avéhoya pe Tnv avaykn
yia ok{aon -optZdévtia f
Kataképuen- 1 yla
TaUTOXPOVN TiPooTacia
and 1o vepd S BPOXNG,
TIOOKUTITOUV SlaPOPETIKO!
TPOTIOL ETUKAAUYAG NG,
KABWG KAl AETITOUEPEIES

EVTAENG KATaKOPUPWY
oTolxelwy, dnwg
KoupTiveq. Baolkd
XAPAKTNELOTIKG aroTeAs(
TO poT{BO TOU UAIKOU
emKEGAUYNG, To oroio
oTnv nep{mtwon Mg
BAATENTNG MEPYKOAAG
dnutoupyel £va euxdploto
natyvidL ye Tov HALo,

EVQ 0NV MEPITTWoN g
oTEVavAG TIEPYKOAAQ
dlatneeital wg oxEdo
OTNV 0pOPN. 272

The pergola was
designed to cater

to the different
programmatic needs
of the outdoor areas.
Depending on the
necessities for shading
-horizontal or vertical-
and on the concurrent
protection from rain,
different ways of covering
the pergola begin to

emerge, including the
integration of vertical
shading devices, such
as curtains.

The main feature is the
cladding material pattern,
which creates a pleasant
interplay with light in the
case of the perforated
pergola, and remains

as a roof design in the
waterproof one. #72
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